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Hyphen - The Pit of Babel
video: 00:04:45 (loop)
2018

“"What are you building ? | want to dig a subterranean passage. Some
progress must be made. My station up there is much too high. We
are digging the pit of Babel."

Franz Kafka, Parable and Paradoxes

Video-performance filmed on a site located at Hole3ovice, Prague.
Archival images show a paint factory in the 19th century that later
became the Center for Geology Research. The last building was
demolished in 2012 with intention of a new construction site. Similar
to the Tower of Babel, the intended project was stopped by the
authorities due to restrictions on the height of the buildings in that
specificarea.

Filmed with a drone, the video shows three actions happening at the
same time. Marking stones with numbers 0-9, measuring the height,
length and diagonal of the pit and the drone cameraman document-
ing slowly from a birds-eye-perspective.

Hyphen - The Pit of Babel
video: 00:04:45 (smycka)
2018

"Co stavite? Chci vykopat podzemni chodbu. Je tfeba dosdhnout
urcitého pokrotu. Mé pozice je pfili§ vysoka. Kopeme babylonskou
jamu. "

Franz Kafka, podobenstvi a paradoxy

Video-performance nat¢end v lakalité v Praze HoleSovicich. Archivni
dokumenty mista ukazuji budovu lakovny z 19. stoleti, kterd se
pozdéji stala Centrem geologického vyzkumu. Posledni stavba byla v
roce 2012 zbofena se zdmerem nového developmentu. Podobné
jako u Babelské véze byl plénovany projekt zastaven trady kvili
omezeni vysky budov v této oblasti.

Video natocené dronem zobrazuje tfi akce, které se déji soucasné.
Znaceni kamend ¢isly 0 az 9, méfeni vysky, délky a Ghlopficky jamy
a kameraman, ktery vie dokumentuje z ptaci perspektivy.

videostills / snimky z videa:
https://vimeo.com/274773299




Crisis of Vision (horizontal / vertical)
work in progress
2018

Physical site research of places bearing symptoms of incomplete-
ness. Caused by economical, ideological or social crises, sites came
to the state of “ruin in reverse” (R.Smithson). Stopped progress
paradoxicaly made the site potential for future actions.

Krize vize
préce v procesu
2018

Vyzkum fyzickych mist mist nesoucich pfiznaky netplnosti.
Z divodu ekonomickych, ideologickych nebo socialnich krizi se
dostaly do stavu "reverzni ruiny” (R.Smithson). Zastaveny pokrok
paradoxné aktivoval potencial mist pro budouci aktivity.

videostills / snimky z videa:
https://vimeo.com/300707134
https://vimeo.com/300710687




A quarter kilometre of an airship
instalace (video, object, found fragment)
2018

Streamline (2017)is a video recording the physical representation of
the material and scale that was formerly the limit when building an
airship: 245 metres. | extend a line of silver paper over this distance
inan open space to try to give an idea of the length of such an object.
In retrospect this can also be seen as a metaphor for a fragile vision
and its complicated unfolding: turning back, going down dead ends
and then picking up the thread again.

Ctvrt kilometru vzducholodi
instalace (video, objekt, nalezeny fragment)
2018

Video Streamline (2017) zaznamenava fyzické poméfovéni s materi-
dlem a méfitkem, kterym je v tomto piipadé historicky limit
konstrukce vzducholodi - 245 metrd. Natahuji linii stfibrného papiru
do této vzdalenosti a snazim se tak vytycit délku tuseného objektu ve
volném prostoru. Z odstupu lze akci chapat také jako metaforu
krehké vize a pozorovat odvijeni jeji spletité cesty s ndvraty, slepymi
ulickami i opétovnym navézanim na pretrzenou nit.

videostill / snimek z videa:
https://vimeo.com/240398793




This Side Up
videoinstallation
2017

The video installation This Side Up mediates the detachment of an
image, the take-off and the temporary aerial view over the given
locality. The camera repeatedly leaves the delimited area and
observes the residual part of the city from the height of 25 metres.
We can only guess the apparatus enabling this experience, as it
remains hidden outside the angle of vision of the observer. What is
exposed though are the actors defining the choreography of the
image, as well as the connecting line between the four anchoring
lines, visually inverting the perspective of the installation solution in
the exhibition space.

Ctvrt kilometru vzducholodi
videoinstalace
2017

Videoinstalace This side up zprostiedkovava odpoutavani obrazu,
vzlet a docasny nadhled nad danou lokalitou. Kamera opakované
opousti vymezenou plochu a nahliZi prostiedi rezidudIni ¢asti mésta
z nadhledu 25-ti metrd. Aparat umoZziiujici tento proZitek pouze
tusime, po celou dobu zlistévé skryty mimo zorny Ghel pozorovatele.
Exponovani jsou naopak aktéfi, urcujici choreografii obrazu, stejné
jako spojnice Ctyf kotvicich lan, které vizualné prevraci perspektivu
instalacniho feSeni ve vystavnim prostoru.

videostill / snimek z videa:
https://vimeo.com/240388930




Greenscreen

videoinstallation - aluminium construction (3x6m) greenscreen
fabric, video-loop (1 min, 40 sec)

2017

The silvery creased material, which appears and disappears in
Greenscreen, can evoke clusters of wrecked constructions in old
pictures of wrecked aircrafts. The concrete image based on historical
experience remains as a dematerialized memory. | try to make it
present. I reconstruct the eventin another place and time. The image
appears thanks to a simple post-production process, however,
preceded by work with the material and physical employment of
actors. The green keying screen, used both as a prop during shooting
and as a projection surface for the presentation of the final video,
alludes to the possibilities of the transmission of images and the
freedom of their interpretation.

Greenscreen

videoinstalace - hlinikova konstrukce (3x6m) kli¢ovaci pozadi,
video-smycka (1 min, 40 sec)

2017

Stfibfita pokroucend hmota, ktera se vyjevuje a opétovné mizi v dile
Greenscreen, mtze evokovat shluky ztroskotanych konstrukci na
starych snimcich havarovanych vzdusnych plavidel. Konkrétni obraz
vychdzejici z historické zkuSenosti pretrvava jako dematerializovana
vzpominka. Snazim se o jeji zpfitomnéni. Rekonstruuji uddlost v
jiném misté i ¢ase. Vyjeveni obrazu probihéd snadnou postprodukéni
cestou, které ale predchazela prace s materidlem a fyzické nasazeni
aktérd. Zelené klicovaci plétno, pouzité jako rekvizita béhem
nataceni i jako projekcni plocha k prezentaci vzniklého videa, pak
odkazuje k mozZnostem pfenosu obrazi i volnosti jejich interpretace.

videostill / snimek z videa:
https://vimeo.com/240388930




Palindrom

light-kinetic installation
rotating videoprojection (loop)
engine, steal construction
space of the cinema

2017

The light-kinetic installation Palindrom builds on former works
Beacon (2015) and Plastic Film (2016). Together, they form a trio of
works whose unifying moment s the rotation around the vertical axis
and its subsequent effect on reading the projected record. In the
case of the installation solution for the Warsaw cinema Liberec, it is
an anchor point - a beacon whose signal is navigating through the
space and examining the ruins of the current state of the cinema.

Palindrom

Svételné kineticka instalace
rotujici videoprojekce (smycka)
motor, ocelova konstrukce
prostor kina

2017

Svételné kinetickd instalace Palindrom je rozsifenim dila Beacon
(2015) a Plasticky film (2016). Spolecné utvéreji trojici praci, jejichZ
jednoticim momentem je rotace kolem vertikalni osy a jeji nasledny
vliv na tteni promitaného zdznamu. V piipadé instalacniho feSeni
pro kino Varsava v Liberci je jakymsi kotvicim bodem - majakem,
jehoZ signal nés naviguje prostorem a ohledévé ruiny aktualniho
stavu kinosalu.

videostill / snimek z videa:
https://vimeo.com/228042815




Kiss and ride
video (loop)
2016

Circular smoke signal is being repetitively exhaled into the gallery
space. Video documents both visual and auditive conditions of its
trajectory. Situation of appearance and disappearance. Continuous

Kiss and ride
video (smycka)
2016

Kruhovy koutovy signal se opakované vypousti do prostoru galerie.
Video dokumentuje vizudlni i auditivni podminky jeho trajektorie.
Situace vyjeveni a zmizeni. Kontinudlni smycka.

videostills / snimky z videa:
https://vimeo.com/229456627




Shift

mobile videosculpture

two real-time captured video-projections,
engine, steal construction, plastic covering
dimensions 200x180x400 cm

2015

Common work of Matej Al-Ali and Tomas Moravec can be described
as a moving video-vehicle. The object combines two projection
screens together with in-built video-recording lab. Altogether, the
objectserves asa moving cart (dimensions 200x180x400 cm), which
creates, captures and projects the video image at the same time.

Project was developed as part of Screen City Festival 2015, Stavan-
ger, Norway

mobilni videosocha

dvé videoprojekce snimané v redlném Case,
motor, ocelové konstrukee, plastovy kryt
rozméry 200x180x400 cm

2015

Spolecna prace Mateje Al-Ali a Tomase Moravce miZe byt popsana

jako pohyblivy video-vehykl. Objekt obsahuje dvé videoprojekce a
vestavénou mikrolaboratof ve které vznika obraz promitanych videi.
Objekt slouzi jako pohyblivy vozik (rozméry 200x180x400 cm), ktery
zéroved videoobrazy vytvari, nataci i promita.

Projekt vznikl jako soucast Screen City Festival 2015, Stavanger,

(1139703




Plastic film
2016

Exhibition Plastic film focuses on issues of a presence of spatial
objects, their tactility and plasticity, or vice versa ungraspable, their
obvious nature, but also the ability to constantly escaping integral
display. The central motif of presented pair artworks is a dodecahe-
dron, one of platonic solids. The environment in the gallery provides
in two possible modes of observation. In first case the object is part
of a continually rotating sculpture, second is ephemeral shape
sensed in a record of a performance realized in the Communication
Space Skolska 28. In both cases, artworks accentuateds predefined
parameters that affects both, actual recording and presentation,
thus re-manifestation of the monitored object at a particular time
and space.

Plasticky film
2016

Vystava Plasticky film se zaméfuje na problematiku pfitomnosti
prostorovych téles, jejich hmatatelnosti a plasticity, ¢i naopak
neuchopitelnosti, jejich ziejmost, ale i schopnost neustalého tniku
pfed celistyym zobrazenim. Ustfednim motivem prezentované
dvojice dél je dvandctistén, platénské téleso oznacované jako
dodekaedr. Ten v prostiedi galerie sledujeme ve dvou moZznych
rezimech pozorovani. Jednou je soucdsti neustéle rotujici sochy,
podruhé efemérnim tvarem tuSenym v zéznamu performance,
realizované pfimo v Komunika¢nim prostoru Skolské 28. V obou
pfipadech jsou akcentovany pfedem definované parametry, které
ovliviiuji jak samotny zdznam, tak prezentaci, tedy opétovné vyjeveni
sledovaného objektu v konkrétnim ¢ase a prostoru.

pohled do instalace:
Galerie Skolsk4 28, Praha, 2016




Sketches in bronze
2011 -2015

The drapery covering the object acts as a borderline of observable
and actual volume . It covers, but reveals its shape at the same time.
A literal description of what happens before and after this line fails
and corresponds rather to our subjective experience and imagina-
tion. Completely banal situation, where two parts of one happening
only a thin membrane separates, a little child is fond of. One can not
be seen, but also does not see what is happening outside. Both
worlds are mutually link and may have paradoxically closer to each
other, because the reaction comes suddenly, without calculation and
expectations. Stocks are intertwined forms grow and fall, and there is
nothing that would remain for more than determine the actual need.

Skici v bronzu
2011 -2015

Draperie zakryvajici pfedmét se chovd jako rozhrani pozorovatelného
a skuteného objemu. Zakryva, avsak ve stejnou chvili prozrazuje
jeho tvar. Doslovné popsani toho, co se odehrévd pred a za touto
hranici selhdvd a odpovidd spiSe nasi subjektivni zkuSenosti
a predstavé. Ve zcela bandlni situaci, kdy dvé ¢asti déje oddéluje
pouze tenkd membrana naslo zalibeni malé dité. Nyni neni vidét, ale
ani ono samo nevidi co se déje venku. Oba svéty se vzajemné tusi
a moznd maji k sobé paradoxné bliZe, protoZe reakce pfichézeji
znenadani, bez kalkulu a ocekavani. Stavy se prolinaji, formy rostou
a padaji a neni nic, co by setrvalo déle neZ jak urci aktualni potteba.

Estimating of the monument, 2011, HD-video (24'56")

Sketches in bronze, 2015, bronze cast objects, wooden plinths (5 pcs.)
installation view:

Galerie Die Aktualitat des Schonen, Liberec, 2015

Odhadovani pomniku, 2011, HD-video (24'56")

Skici v bronzu, 2015, bronzové odlitky, dfevéné sokly (5 ks.)
pohled do instalace:

Galerie Die Aktualitat des Schonen, Liberec, 2015
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Sketches in bronze, 2015, bronze cast objects, wooden plynths (5 pcs.)
17,5%35x120 cm / each

Objects modeled according to the videostills as the only reference
and visual material.

Skici v bronzu, 2015, bronzové odlitky, dfevéné sokly (5 ks.)
17,5x35x120 cm / kazdy

Objekty modelované podle snimk{ z videa, které byly jedinym
referencnim a zdrojovym materialem.




Question of superficial affection
2012 -2015

The exhibition project Question of superficial affection (extended) is
a continuation of series begun by the same name video piece from
2012. A scope of the interest focuses on the quality of physical
change of material exposed to the effect of implosion. The object
collapses inwards without visible causes and thus we witnesses
“natural” transformation of an inanimate matter. Prefabricated metal
container changes from regular prism-shaped into a more organic
rather expressive-looking object. This natural phenomenon could be
perceived as "associative physics” and accentuates questions of
ostensible stability, repetitive failure, or progressive change in time.

Otazka libivosti plasté
2012 -2015

Vystavni projekt Otazka libivosti plasté (rozsitend) je pokracovanim
série praci zapocatych stejnojmenym videem z roku 2012. Rozsah
zajmu se zaméfuje na kvality fyzické promény materidlu,
vystaveného vlivu imploze. Objekt se hrouti dovnitf bez zjevné
pficiny a jsme tak svédky "pfirozené” transformace neZivého
materidlu. Prefabrikovany kanyst se proméfiuje z pravidelného tvaru
hranolu do vice organického az expresivniho objektu. Tento pfirodni
fenomén mize byt vnimdn jako “asociativni fyzika" a akcentuje
otdzky zdanlivé stability, opakovaného selhani, ¢i zmény probihajici
v €ase.

Question of superficial affection, 2012, HD video: 00:03:51 (loop)

Single shot of rotating object in process of implosion.
installation view:
Gallery OFF/FORMAT, Brno, 2013

Otazka libivosti plasté, 2012, HD video: 00:03:51 (smycka)

Zaznam rotujictho objektu v procesu imploze.
pohled do instalace:
Galerie OFF/FORMAT, Brno, 2013




Repetitive failure
2015, objects (8 pcs.)

Imploded canysters 24x25x40 cm / each
installation view:
BB15 Gallery, Linz, 2015

Opakované selhani
2015, objekty - implodované kanystry (8 ks.)

Implodované kanystry 24x25x40 cm / kazdy
pohled do instalace:
Galerie BB15, Linec, 2015




Surveying points

construction for video-recording (installation), dimenstions and
materials variable

HD video, 02'15"

2014

This work focuses on the moment prior to a collapse or a planned fall.
The uncertain constuction in the gallery space is a kind of inverse
telescope, which studies a seemingly endless galaxy built from
construction material.

Surveying points

konstrukce pro nataceni videa (instalace),
rozméry a materily variabilni

HD video, 02'15"

2014

Prace se zaméfuje na moment predchézejici zhrouceni nebo
planovanému padu. Nejista konstrukce v galerijnim prostoru je
jakymsi prevracenym teleskopem, ktery zkouma zdanlivé nekonet-
nou galaxii, vytvotenou ze stavebniho materidlu.

videostills / snimky z videa:
https://vimeo.com/189510025




Gamma

object

latex balloon, expansive foam, tripod, 120x35x35 cm
2012

Random structure created by physical material process inside the
balloon, without contact of the author.

Gamma

objekt

cerny latexovy balon, expanzivni péna, stativ, 120x35x35 cm
2012

Nahodila stuktura vytvorfend fyzickym materidlnim procesem uvnitf
balon, bez kontaktu autora.

installation view / pohled do instalace:
Fatal jump from a stool, Gallery Trafé, Budapest, (H), 2014



Short guide
2014
HD video, 01'08" (loop)

Subjective journey through the exhibition space during the installa-
tion process - "leviation loop" - using hair dryer to hold the object in
the air, while walking through the gallery space.

Exhibition Zone in motion,

DOX - centre for contemporary art, Prague

Short guide
2014
HD video, 01'08" (smycka)

Subjektivni cesta vystavnim prostorem v pribéhu instalace -
"levitacni smycka" - pomoci vysousSece vlasti udrzuji objekt ve
vzduchu, zatimco prochdzim galerii.

Vystava Zéna v pohybu,

DOX - centrum pro soucasné uméni, Praha

videostills / snimky z videa:
https:/lvimeo.com/86113738




Handle with care and criticism
2014

The exhibition examines the perception of public space as a place
determined by different socio-economic interests - the aim to
increase the effectiveness of the real estate market, the presentation
of social prestige through architectural products and at the same
time also a field influenced by common working requirements and
conditions of civil engineering. In a series of video-installations and
objects the artists instinctively uncover layers between motives of
contemporary urban development and virtual models of future
buildings. In a sensitive yet critical way they draw attention to
conflicts connected with ourideas of an ideal life in architecture with
a definitely new and perfect face. However, the every-day reality in
their presentment looks mainly as a set of constant building
makeshifts.

Handle with care and criticism
2014

Vystava zkouma vnimani vefejného prostoru jako pole formovaného
rliznymi socioekonomickymi zajmy - snahou o zvySovani efektivity
realitniho trhu, vyjadfovani spolecenské prestize skrze architekton-
ické produkty, ale soucasné i coby oblast podléhajici béznym
provoznim podminkdm stavitelstvi. Autofi v sérii videoinstalaci
a objektl intuitivné rozkryvaji vrstvy mezi motivy soucasné develop-
erské vystavby a virtudInimi modely budoucich staveb. Citlivym, ale
stale kritickym zptisobem upozoriiuji na konflikty spojené s nasimi
predstavami o idedInim Zivoté v architektue s definitivné novou
a perfektni tvafi. VSedni celospolecenské realita v jejich podani
ovsem vyzniva predevsim jako soubor konstantnich stavitelskych
provizorif.

Handle with care and criticism, 2014, video installations, material
constallation, various materials, dimensions variable

installation view:
Prédelna Bohnice, 2014, Praha
with Matej Al-Ali and Petr Dub

Handle with care and criticism, 2014, videoinstalace, materialova
konstelace, riizné materialy i rozméry

pohled do instalace:
Pradelna Bohnice, 2014, Praha
s Matejem Al-Ali a Petrem Dubem




Panicroom
2014

The exhibition project Panic Room is the third common realization of
a trio of authors Al-Ali, Dub and Moravec, relating to the issues of
contemporary architectural development of cities and suburban
landscapes. In Karlin Studios, they are developing the possibilities of
the use of modular system structural units, which they represent in
the extreme position of technocratically set order. This creates
a scene of commenced construction, the resulting interpretation of
which is dependent on social demands on the quality of architecture
itself.

Panicroom
2014

Vystavni projekt Panic Room je v fadé tfeti autorskou realizaci trojice
Al-Ali, Dub, Moravec, vztahujici se k problematice soucasného
architektonického vyvoje mést a suburbannich krajin. V prostorach
Karlin Studios rozvijeji moznosti vyuZiti moduldrniho systému
stavebnich jednotek, které predstavuji v krajni poloze technokraticky
nastaveného Fadu. Vytvafi scénu zapocaté stavby, jejiz vyslednd
podoba je zavisla na spolecenskych pozadavcich spojenych s kvalitou
architektury jako takové.

Panic room, 2014, installation, 24 tons of concrete bricks, blue
construction fabric, 3D visualisation - print on banner

installation view:
Karlin Studios gallery, 2014, Praha
with Matej Al-Ali and Petr Dub

Panic room, 2014, instalace, 24 tun betonovych tvarnic, modra
stavebni tkanina, 3D vizualizace - tisk na banner

pohled do instalace:
Karlin Studios gallery, 2014, Praha
s Matejem Al-Ali a Petrem Dubem




Opencall
(with Mat&j Al-Ali)
2013

The authors” videos and objects are manifestations of ,basic
research”. The ,applied” is left exclusively to the viewers. They
themselves go beyond the drill of site specific cooperation and for
the first time work together on a broader cycle of works that could be
transferred into various galleries. The result of this constellation is
not the constant negotiation of authors with gallery situation but
defragmented installation paraphrasing main principles of scouting
or, better, its idealistic background. The authors test legitimacy of
graphic use of iconographic concepts (watch, flag, rope, etc.) and
capacity of manipulation of a viewer through optical illusion. In an
effortto escape from the curators’ dictate they test the fragile border
between ideals, ideology and demagogy. They practice diplomacy
whose aim is not to push one’s own interests but rather the search for
something thatwe may call collective sharing of authenticity.

Opencall
(s Matéjem Al-Ali)
2013

Videa a objekty autor( jsou projevy ,zékladniho vyzkumu". Ten
.aplikovany” nechavaji vyhradné na divékovi. Sami prekracuji
ovéfeny dril site specific spolupréce a poprvé spolecné pracuji na
Sirsim cyklu dél pfenosném do rtiznych vystavnich prostor. Vysled-
kem této konstelace neni priibézné vyjednévani autord s galerijni
situaci, ale defragmentovand instalace parafrazujici hlavni principy
skautingu Ci jesté lépe jeho myslenkového pozadi. Autofi testuji
legitimnost grafického vyuziti ikonografickych pojm (hlidka, vlajka,
lano, ad.) a kapacitu manipulace divaka skrze optickou iluzi. Ve snaze
uniknout kurdtorskému diktdtu pokouseji kiehkou hranici mezi
idedly, ideologii a demagogii. Praktikuji diplomacii, jejimz cilem
neni prosazeni vlastnich zajmd, ale hledéni ¢ehosi, co mizeme
nazvat kolektivnim sdilenim autenti¢nosti.

installation view / pohled do instalace:
Gallery Weltecho, Chemnitz, (D)




Hand in glove
2013
HD video, 08'00" (loop)

The video work "Hand in glove" appropriates the sculpture Das Sein
(1917) by Gustinus Ambrosi by means of intervention, focused upon
the open gesture of the original artwork. The real time implosion and
deformation of the object inserted "into the hands of Ambrosi" may
be interpreted as a metaphor to an idea, the fragile substance, which
can change by the course of events, while still being held by
someone. Thus, the change itself is less noticeable in the actual
moment, but more visible in the backward perspective.

Hand in glove
2013
HD video, 08'00" (smycka)

Video "Hand in glove" apropriuje sochu Das Sein (1917) Gustina
Ambrosiho, formou intervence, zaméfené na oteviené gesto
plivodniho dila. Imploze a deformace objektu dosazeného “do rukou
Ambrosimu” miZe byt interpretovana jako metafora myslenky,
kiehké latky, kterou neseme, prestoZe se postupem casu méni.
Samotnd proména je tak méné Citelnd v aktudlnim momentu, ale
vice ndpadnd p¥i zpétném pohledu.

videostills / snimky z videa:
https://vimeo.com/86139931




Situation: Question of superficial affection
performative proposition for

Thyssen-Bornemisza Augarten Contemporary 21

in framework of Supper-Club (2): A Hybrid proposition
5instructed waiters. 5 tin-cans under implosion process
2013

Processual series of sculptures that are ‘served’ to the audience.
Initially projecting the function of protection and stability, the
objects’ physical qualities transform in time.

Situace: Otazka libivosti plasté

performativni rozvrh pro

Thyssen-Bornemisza Augarten Contemporary 21

v rdmci Supper-Club (2): A Hybrid proposition
5instruovanych ¢iSnikd. 5 kanystri pod vlivem imploze
2013

Série procesudlnich soch, "servirovanych" publiku. Plvodné
ocekdvana funkce stability a ochrany se promériuje v ¢ase spolu
s fyzickymi aspekty objektd.




Prospect

installation

wood, facade plaster, paint
Plusminusnula Gallery, Zilina (SK)
2013

The gallery space itself is both the theme and material of the
Prospect exhibition. The spatial installation deals with the typical
view to the gallery from outside, with the facade mass and the
human perspective of the view inside. Empty space of the gallery
replays the situation from its facade with hypothetical complement.

Prospekt

instalace

drevo, fasadni omitka, natér
Plusminusnula Gallery, Zilina
2013

Galerijni dispozice je zaroved tématem i materidlem vystavy
Prospekt. Prostorova instalace naklada s typickym préhledem do
galerie zvendi, s hmotou fasddy a lidskou perspektivou pohledu
dovnitf. Prézdny prostor galerie prehrdvé situaci své fasady
v hypotetickém dopliiku.

s aae e




Trail of courage

public space installation (educational path)
with Matéj Al-Ali and Petr Dub

realized in the framework of project CULBURB
Pséry/Dolni Jircany (CZ)

2012

The Trail of Courage consists of thirteen stops located in accessible
areas of the village, and is shaped according to the classic format of
nature trails. However, individual stops do not offer a description of
historical monuments or natural phenomena. They copy the local
disposition of a "typical urban satellite”. Through the publication of
quotations from selected texts on theories of contemporary
urbanism and situational analysis, they reflect the development of
suburbanisation in the Czech Republic after 1989.

By its form, the trail mediates the confrontation of two virtually
separate worlds - the reality of the village inhabitants and the
professional urban theory.

Stezka odvahy

instalace ve vefejné prostoru (naucnd stezka)
s Matejem Al-Ali a Petrem Dubem
realizovano v rémci projektu CULBURB
Pséry/Dolni Jircany

2012

Stezka odvahy sestdva ze tfinacti zastaveni lokalizovanych v bézné
zéstavbé obce, pficemZ jeji podoba vychazi z klasického formétu
naucnych stezek. Jednotlivé zastaveni vsak nepopisuji historické
pamétihodnosti ¢i prirodni dkazy, ale mistni dispozice ,typického
méstského satelitu” a prostfednictvim citaci vybranych textd z teorie
soucasného urbanismu ¢ situacnich analyz reflektuji vyvoj
suburbanizace v CR po roce 1989.

Svou formou stezka zprostfedkovava stfet dvou prakticky
oddélenych svétti - realitu obyvatel obce a provoz odborné urbanis-
tické teorie.

~Dnedni dremnd pléay pfedmastskych aglomeraci natizuy nizkou
hustoty osidlani pomoei maximalaich Limitd vywbit Gz
Tavidday § Gmysiem lepdlt kvality bydiand, § Grysiam
pled neveu v
kvality b
zdvislost
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Beds and folds

installation

increased floor (wood, timbers, paint),
isolation foam cut-outs

Gallery Jeleni, Prague

with Matej al-Ali

2012

The floor of the gellery space is now 25 cm higher. This shift of the
platform makes it possible to think about the tectonic deformation
and dynamic potential of our surroundings.

Subsoil, current level and the superstructure are interdependent.

Koryta a sedla

instalace

zvednutd podlaha (devo, laté, nétér),
vyfezy zizolatni pény

Galerie Jeleni, Praha

s Matejem Al-Ali

2012

Podlaha galerie je nyni o 25 cm vyssi. Tento posun ndm dévd
moznost uvazovat o tektonické deformaci a dynamickém potencialu
naseho okol.

Podlozi, sou¢asna Groveri i nadstavba jsou vzajemné propojené.




Reconnaissance flight

installation

artificial fog, carousel slide projector, aluminium framed tracing-pa-
pers

diploma work at AVU - Prague

dimensions variable

2012

81 slides depicting the model of the airship (L2129 Hindenburg) by
details in the rotation of 360 degrees. Difuse smoke makes the beam
of the light visible, but disables the projection on the opposite wall,
where the image would normally be expected. Thus the information
of images is everywhere and nowhere at the same time, concentrat-
ed between the source of lightand blurred surrounding. By using the
framed tracing paper, which serves as a kind of empty medium, one
can trace and reveal the image again. Image shows up as a back
projection in our hands and disappears in the moment of our next
movement.

Prizkumny let

instalace

uméléd mlha, karusel dia-projektor, hlinikem rdmované pauzovaci
papiry

diplomovd préce na AVU - Praha

rozméry variabilni

2012

81 diapozitivi mapujici v detailech model vzducholodi (L2129
Hindenburg) v rotaci 360ti stupiidi. Promitdni do mlzného prostfedi
zviditelni kuZel svétla, které proudi proti divékovi, ale obrazova
informace neni prakticky viditelnd. Za pomoci zcela bézného
prazdného formatu pauzovaciho papiru vak mlZeme obraz
dohledavat. Mame tedy k dispozici rozptylenou informaci a jakési
vyprazdnéné médium. Fragment obrazu vzniké jako zpétna projekce
na membrané, kterou drzime v rukou, a zanikd ve chvili naseho
dalsiho pohybu. Tvarv prostoru mizeme tusit, rozpoznavat, ale nikdy
ho neuvidime v jeden momentv celku. Je pfitomen vSude a zérove
bez nasi tcasti nenf nikde.

documentation / dokumentace:
http://vimeo.com/84897934




Spare month

installation

Fotograf Gallery, Prague

tape measures, flip flop photo, stools
201

Subtle installation is based on the term “spare month". ,Mercedo-
nius” (spare, or auxiliary month) was apparatus inserted into the
ancient Roman calendar, which equalized the asynchronous position
of calendar and the "real, solar year."

Constructed time format forces us to take individual reconsidering
attitude in the current environment. Asynchronous situation of
constructed and "true" model assumes flexible movement of users
in these categories. Thus we endeavor to calibrate our visual perspec-
tive towards the ,ideal” model, at least for a short time.

Nahradni mésic

instalace

Galerie Fotograf, Praha

svinovaci metry, pieklédpéci fotografie, stolicky
201

Subtilnfinstalace se opird o termin "ndhradni mésic" - tzv. Mercedo-
nius (néhradni, neboli pomocny mésic) byl vkladan do starofimského
kalendafe jako aparét, ktery vyrovndval asynchronni postaveni
konstruovaného formatu roku a "pravého, slunecniho roku".

Konstrukce ¢asového forméatu nas nuti zaujmout v bézném prostiedi
-referen¢nim rémci - individualni, pfehodnocujici postoj. Asynchron-
ni situace konstruovaného a "pravdivého" modelu predpokldda
flexibilni pohyb uZivatele v téchto kategoriich. Dochazi k situ- acim,
kdy je tfeba "ubrat ¢i pfidat", aby se naSe pohledova perspektiva
alespofi na chvili "srovnala s idedInim stavem"”




Mo-mental situation (Situation 15)
installation

slide projector, steam

201

One-evening situation concentrated at the yard in front of the Pavilon
gallery. Visual fragment created by linking two elements, the project-
ed image and sloughed off steam - tail part of Hindenburg airship
was revealing and disapearing at the same time. Mo-mental remem-
brance of former phenomenon in the model situation.

Mo-mentalni situace (Situace 15)
instalace

diaprojektor, para

20M

Jednovecerni situace se soustiedila na prostranstvi dvorku pred
Galerii Pavilon. Pomoci propojeni dvou elementt, promitaného
svétla a pousténé pdry, vznikl vizudlni fragment. Ocasni ¢dst
vzducholodi Hindenburg se vtomto mlhavém prostfedi vyjevovala a
ve stejnou chviliihned mizela. Mo-mentalni pfipomenuti nékdejsiho
fenoménu v modelové situaci.




Subject to alterations

installation

wood, glass, working space of the studio

dimensions: 350 x 250 x 80 cm

Openstudios - Residency at Studio FKSE, Budapest, HU
20M

,Subject to alterations” defines the posibility of further changes. If it
happens or not, depends on particular circumstances. In any event,
we should be prepared for possible change of our routine.

Unused commercial space with its empty unreachable shopping
window was the starting point of this reflection. Presented installa-
tion is based on the spatial exchange and transformation of routinely
neglected sites. Fragment of real architecture inbuilt inside the
working space. The reconstruction of everyday situation in diferent
conditions.

The visual attraction becomes accesible.

Situation inside, visible from outside.

Zména vyhrazena

instalace

drevo, sklo, prostory ateliéru

rozméry: 350 x 250 x 80 cm

Oteviené ateliéry - Residence v Studio FKSE, Budapest
2011

"Zména vyhrazena" definuje moZnosti dalSich zmén. Pokud se tak
stane nebo ne, zaleZi na konkrétnich okolnostech. V kazdém pfipadé
bychom méli byt pfipraveni na pfipadnou zménu nasi rutiny.

NevyuZity obchodni prostor s prézdnou vylohou byl vychozim
bodem téchto Givah. Unikétni estetickd kvalita a téméf pocit prazdna
uvniti. Vyslednd instalace je zaloZena na prostorové vyméné a
transformaci stale opomijenych lokalit. Fragment architektury
zabudovan do pracovniho prostoru. Rekonstrukce kazdodenni situ-
ace v rozdilnych podminkach.

VizudIni pfitazlivost se stdvd dostupnou.

Situace uvnitf viditelna zveni.
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Trio

object/implement

65 cm x 65 cm x 850 ¢cm, rubber

Echoes of entropy exhibition, Critics Gallery, Prague. With Matej
Al-Ali (exhibiton togther with Petr Dub).

20M

Implemented construction element, repeating the structure of an
original crossheams, made out of inappropriate material is not able
to hold itself.

Spatial disfunction.

Trio

objekt/implement

65 cm x 65 ¢cm x 850 cm, mikroporézni pryz

Vystava Ohlasy entropie, Galerie Kritik, Prague.

S Matejem Al-Ali (vystava spolecné s Petrem Dubem).
20M

Implementovany konstrukéni prvek, opakujici strukturu ptvodnich
nosnikli v nepatficném materidlu, neni schopen unést sém sebe.
Prostorovd disfunkce.
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So lam playing it

HD video, 02'20"

(object: cardboard boxes, rubber rope)
20M

Videoshot of the object in the mechanical surrounding. The cluster of
cardboard boxes girded with rubber rope is being tested in the
mechanical slider at the paper recycling site.
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Tak ja to poustim

HD video, 02'20"

(objekt: kartonové krabice, gumolano)
2011

Videozaznam objektu v mechanickém prostfedi. Shluk kartonovych
krabic pfepdsany gumolanem je testovan na mechanickém pésu
tfidiry odpadu.

videostills / snimky z videa:
http://vimeo.com/86395631




